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Lost and Found in Transition:

Ann Phong and Memories of Ruptures

Essay by Quan Tue Tran, PhD

Senior Lecturer & Senior Program Coordinator
Ethnicity, Race, and Migration
Yale University

When our world ruptures, how do we respond to the
conditions that tear apart our existence? What do we do
with the traumas and the losses such rupture generates?
How can we find hope amid pain and despair? Where
do we go from there?

Re-Evaluating Normal, Ann Phong’s solo exhibition at
Cal State Fullerton’s Nicholas & Lee Begovich Gallery
(March 12-May 21, 2022), meditates on the preceding
questions. In this homecoming to her alma mater, Phong
invites us to contemplate the overlapping crises that are
reshaping her and us as individuals and society. Featuring
her latest creations, the show ruminates on memories

of past migration; the ongoing Covid 19 pandemic;
contemporary social, political, and racial tensions; and
the negative impact of humans on the environment. It
holds space for us to process our current challenges and
assess what we have lost and found in this interval.

Phong is no stranger to ruptures. Her artworks nurse the
wounds and bear the scars of fractures that define her
identity asa refugec, a Vietnamese American woman,

an artist, and a teacher. Born and raised in Saigon,
Phong came of age during the Vietnam War, when

her birth country and compatriots splintered along
ideological fault lines. When communist forces ended
the conflict in 1975 and took over South Vietnam, the
new government marginalized those like Phong’s family
because of their class backgrounds and connections to
the former Saigon regime. Facing discrimination and
dead ends, many turned to the sea searching for freedom
and a more just future elsewhere.

In 1981, Phong clandestinely boarded a fishing boat
and headed for the South China Sea. After a few
nights and days on the stormy water, the leaky vessel
reached the refugee camp on Bidong Island in Malaysia,
where Phong lived for a year before transferring to the
Philippines and then immigrating to the US. Although
spared from the more harrowing scenarios that had
befallen others, Phong was not unscathed. The sea
crossing induced her life-long fear of the ocean. Stories
about pirate attacks that she heard from survivors still
haunt her today.

In Biography (2015), Phong offers a glimpse of the
defining migration she and other Vietnamese “boat
people” undertook. The quilt-like artwork is carefully

Biography, 2015. Acrylic on old clothes. 66 x 50 inches.
(Reference image - Not included in exhibition)

stitched together from pieces of clothing representing
those torn from refugees’ bodies in storms, shipwrecks,
and pirate attacks. Each cloth square, saturated in
gradient blue or brown hues, holds a boat escape memory.
On some of the squares on the right, the viewers can
discern faint human silhouettes lining up at night to
board escape boats waiting in the painting’s darker folds.
While the lighter blue squares on the left recall the
hopeful water that ultimately delivered some people to
safety, the contrasting darker tones of the surrounding
cloths encapsulate the fears and dangers refugees faced at
sea. On the lower-left corner of the canvas, a lifeless body
sinks to the bottom of the ocean floor. Nearby, a young
woman’s face partially appears, so faint she blends into
the canvas. This painting remembers the girls and women
who braved the sea to escape communist Vietnam. It

also mourns those who died or disappeared during their
perilous journeys.

Life experiences animate Phong’s multidimensional,
multifaceted, and captivating artworks. Her
brushstrokes are energetic and expressive, subtle and
impressionistic. The sophisticated chromatics and



Vé Ann Phong

Ann Phong c6 bing Thac st My thut tli Pai hoc Cal State Fullerton (*95). C6 da tham gia céc cudc tri¢n lam trong
nude va quéc té tai nhitng noi nhu Trung tim Nghé thudr Watts Towers (Los Angeles, California), Bio tang Nghé

thuit Laguna (Laguna Beach, California), Bio ting Ngh¢ thuét Thanh phé Kitakyushu (Kitakyushu, Nhat Ban),
Phong trung bay Nghe thuit Center (Vancouver, Canada), Trung tim Nghé thuat Gandong (Seoul, Han Qudc), va

Bao tang Andaman (Bangkok, Thdi Lan). C6 titng 1a Chu tich Hoi déng quan tri ctia H6i Van hoc Ngh¢ thuit Viét My
(VAALA) ti nim 2009 dén nim 2018. C6 14 gidng vién Khoa My thuét tai Cal Poly Pomona, noi c6 day Vé v Hoi hoa.

Trang web ctia hoa si: annphongart.com

Ve Tién st Trian Tué Quin

Tran Tué Quén c6 biang Tién si trong nganh My quéc hoc va dang gidng day trong Chuong trinh Dan toc, Chiing
toc, va Di dan tai Pai hoc Yale. Cé nghién cttu va viét vé stic manh va s¢ mong manh ctia ky tc, lich st, va ban sic t
nan trong cdng dong ngudi Viét tin méc trén toan cu. Céc bai viét nghién cfu ctia c6 duge xuft ban trong 7ip san
Nghién ciiu vé Vit Nam (2012); Nhin lgi Chién Tranh Viét Nam: Cac Quan diém ti; Thé ky 21 (2016); va Cdc Khing
hodng Tj nan, 1945-2000: So sinh cdc Phin iing Chinh tri va Xa héi trong tam Quoc t¢ (2020). Céc bai viét sing a0 va
dich thuit ctia ¢6 da dang trong Ldm Rdc réi Bién Gidi: Tuyén tdp Vin hoc va Nghé thuit cia Phy nit Déng Nam A 6
Tiin mac (2014) va trén Tap Chi Da Man. Co vy xudt ban tap tho ddu tay, Vo thudng, vio nim 2020.

Vé Cudc Trién Lam

Cic Tai Nguyén

Trong hon bén thp ky, céc tdc phdm ctia hoa si
Ann Phong da mang dén mot cdi nhin thodng
qua vé nhitng théch thic xa héi va toan ciu da
dinh hinh lai ¢6 véi tu cich 1a mot c4 nhin va
chting ta véi tu cdch 1d mot xd hoi. Noi dung méi
ctia Ann Phong trong cudc trién lam mang tiéu
dé Dénh gid lai sy binh thudng tip trung vio cic
chudi khuing hoang dugc khuéch dai trong hai
nidm qua ctia dai dich. Pugc th¢ hién qua mau
sic ryc 10, két cdu béi dip son 4n tigng manh
mé va céc d6 vét tim thdy duge gin vio tranh

V€, céc tdc phdm khé 16n ctia Ann Phong téi
hién nhing ky tic vé cudc di cu trong qué khu;
vé dai dich Covid 19 dang dién ra; vé cdc cing
thing trong xa hoi, chinh tri, vin d¢ chang toc;
va v€ céc tac dong tiéu cyc clia con ngudi d6i véi
moi trudng. Thong qua sy tritu tugng déy bi¢u
cdm, Ann Phong bién nhiing bitc tranh ctia ¢6
thanh 16i moi goi chiing ta ding lai, suy nghi va
dén chinh lai cich ching ta ciing ton tai va nhic
chiing ta tdi tudng tugng viée xiy dyng mot binh
thudng mdi t6t dep hon.

Duigc trién lam tai CSUF Begovich Gallery tix
ngay 12 thing 3 dén ngay 21 thing S nam 2022.

Cudc trién lam Ann Phong: Dinb gid lgi s
binh thuong duge t6 chiic béi Phong trung bay
Nicholas + Lee Begovich tai Dai hoc Cal State
Fullerton va do Gidm d6c/Gidm tuyén Jennifer
Frias phu trdch véi sy ho trg gidm tuyén cta
Kaina Bernal, Ung vién Thac si nghanh Lich
sit Cong cong (‘22) vi Anna Ponomareva, Ung
vién Ctt nhan nghanh Lich stt Nghé thuét
('22). Cudc trién lam va phong trung by nhan
dugc sy hé trg ctia Lién minh Nghé thuat, T8
chiic Sinh vién Lién két, C4c Sinh hoat Giang
day, Trudng Cao ding My thuie, va Khoa
Nghé Thuit Thi Gidc. Dic biét cim on cdc d6i
tdc cong dong ctia chiing t6i tai Hoi Vin Hoc

Nghé Thuit Viét My.

Dy 4n Ngudi My géc A Chéu va Quan dio Thai Binh Duong va
COVID-19

hetps://www.aapicovid19.0rg/resources

Ngudi My géc A Chau Tién t6i Congly - Quan Cam
www.advancingjusticela.org/who-we-are/about-us/orange-
county

Trung tim Ti nguyén cho Ngudi My gc A Chau vi Quan dio
Thai Binh Duong tai Pai Hoc Cal State Fullerton
hteps://www.fullerton.edu/

Mang ludi cdc Vin nghé si Viét Nam Tan méc (DVAN)
https://dvan.org

Céc Tai nguyén cho Cong dong LGBTQ Ngudi My gdc A Chau va
Quén do Thdi Binh Duong
https://aapaonline.org/resources/Igbtq-aapi-resources/

Hiép héi A Chau-Thai Binh Duong

WWww.ocapica.org

Ngung Thit ghét Ngudi My géc A Chau
https://stopaapihate.org/resources/

Vin khd Quin Cam va Déng Nam A
https://ocseaa.lib.uci.edu

Hoi Vin hoc Ngh¢ thuét Viét My

http://vaala.org

Céc Tai nguyén ctia Trung tim Kiém sodt va Phong ngtra Dich bénh
https://www.cdc.gov

Céc Dich vy C6 vin va Tam ly tai Dai hoc Cal State Fullerton
http://www.fullerton.edu/studentwellness/contact/

Stic khoé¢ Tinh thin va Céch d6i ph6 Vi khuin Corona
https://www.hhs.gov/coronavirus/mental-health-and-coping/
index.html

Cic Tai nguyén vé Chich ngtra tai California
hetps://myturn.ca.gov

Ciéc Co s vé Vin dé Moi trudng Dia phuong va Toan qudc:

Co S& Bao Ve Moi Truong California

www.calepa.ca.gov

Quén Khu Kiém Sodt Khong Khi South Coast

www.aqmd.gov

Co S Bao vé Méi Truong My Quéc

WWW.epa.gov
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About Ann Phong

Ann Phong received her MFA at CSU Fullerton (*95). She has exhibited nationally and internationally at select
venues such as the Watts Towers Art Center (Los Angeles, California), the Laguna Art Museum (Laguna Beach,
California), Kitakyushu Municipal Museum of Art (Kitakyushu, Japan), Center Art Gallery (Vancouver, Canada),
Gandong Art Center (Seoul, Korea), and Andaman Museum (Bangkok, Thailand). She served as Board President
of the VAALA (Vietnamese American Arts and Letters Association) between 2009 and 2018. She is faculty in the
Department of Art at Cal Poly Pomona, where she teaches Drawing and Painting.

Artist’s website: annphongart.com

About Dr. Quan Tue Tran

Quan Tue Tran received her PhD in American Studies and currently teaches in the Ethnicity, Race, and Migration
Program at Yale University. She researches and writes about the power and precarity of refugees’ memory, history, and
identity in the global Vietnamese diaspora. Her scholarly writings have been published in the Journal of Vietnamese
Studies (2012); Looking Back on the Vietnam War: Twenty-first Century Perspectives (2016); and Refugee Crises, 1945-
2000: Political and Societal Responses in International Comparison (2020). Her creative writings and translations have
appeared in Troubling Borders: An Anthology of Art and Literature by Southeast Asian Women in the Diaspora (2014)

and Da Mau Literary Magazine. She self-published Impermanence, her debut poetry chapbook, in 2020.

About The Exhibition

Resources

For over four decades, artist Ann Phong’s
paintings offered a glimpse of societal and
global challenges that reshaped her as an
individual and we, as a society. Phong’s
new body of work in Re-Evaluating
Normal focuses on the sequence of crises
amplified during the past two years

of the pandemic. Rendered in vibrant
hues, intense impasto textures, and
embedded found objects, Phongs large-
scale paintings ruminate on memories

of migration; the ongoing Covid 19
pandemic; contemporary social, political,
and racial tensions; and the negative
impact of humans on the environment.
Through expressive abstraction, Phong
transforms her paintings into an invitation
to pause, think, and recalibrate how we
co-exist and prompts us to re-imagine
building a better normal.

On view at CSUF Begovich Gallery
March 12 through May 2022.

Ann Phong: Re-Evaluating Normal is
organized by CSUF Nicholas + Lee
Begovich Gallery and it is curated by
Jennifer Frias Director/Curator, with
curatorial assistants Kaina Bernal, MA
Candidate in Public History (22) and
Anna Ponomareva, BA Candidate in Art
History ('22). Support for the exhibition
and the gallery is made possible through
the Art Alliance, Associated Students,
Inc. Instructional Related Activities,

the College of the Arts, Department of
Visual Arts, and our community partners
at the Vietnamese American Arts and
Letters Association (VAALA).

The AAPI COVID-19 Project

https://www.aapicovid19.org/resources

Asian Americans Advancing Justice- Orange County
www.advancingjusticela.org/who-we-are/about-us/orange-county

CSUF Asian Pacific American Resource Center
hteps://www.fullerton.edu/

Diasporic Vietnamese Artists Network (DVAN)
https://dvan.org

LGBTQ AAPI Resources

https://aapaonline.org/resources/Igbtq-aapi-resources/

Orange County Asian and Pacific Islander Community Alliance
WWwWw.ocapica.org

Stop Asian Hate
https://stopaapihate.org/resources/

UCI Orange County & Southeast Asian Archive Center
https://ocseaa.lib.uci.edu

Vietnamese American Arts and Letters Association

http://vaala.org

Center for Disease Control and Prevention and Vaccination Resources
https://www.cdc.gov

Counseling and Psychological Services at CSUF
http://www.fullerton.edu/studentwellness/contact/

Mental Health and Coping during Coronavirus
https://www.hhs.gov/coronavirus/mental-health-and-coping/
index.html

Vaccination resources in California
https://myturn.ca.gov

Local and National Environmental Agencies:

California Environmental Protection Agency www.calepa.ca.gov
South Coast Air Quality Management District ~ www.aqmd.gov
United States Environmental Protection Agency www.epa.gov



Fragility, 2017. Acrylic with found objects. 48 x 73 inches.

(Reference image — Not included in exhibition)

rich impasto textures characteristic of her abstract

style convey and elicit deep, complex feelings. The
contrasting light and dark tones on her canvases render
the nuances of her artistic visions. Phong’s incorporation
of discarded objects into her paintings further enhances
the intricacies of her artworks.

The traditional canvas cannot contain the emotions,
thoughts, and materials that inspire Phong’s capacious
creations. Her hybrid sculpted paintings or painted
sculptures spill over edges and rise in high relief, forging
new terrains, depths, and surfaces, where figures,
landscapes, objects, and emotions play hide-and-seck
with the viewers, demanding their active, careful, and
sustained engagement. In Phong’s multidimensional

and boundless visual world, ruptures are painful and
destructive, yet also generative. Her mixed media
canvases are sites of negotiation, introspection, and

new possibilities, where the past, present, and future

are simultaneously within grasp yet elusive, visible yet
hidden, where layers of feelings and memories crisscross
and linger, refusing easy closure and forgetting. They are
also sites of hope, healing, and remembrance.

Experiences of displacement inform Phong’s
understanding of life’s impermanence. I Fragility
(2017), she invites the viewers to meditate on this
precarity by carefully relocating the small, magnetized
circles she had placed on the painting. Although
depicting the likeness of Vietnamese refugee boats,

From Sunrises to Sunsets, 2021. Acrylic on canvas. 30 x 60 inches.
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Reckoning, 2020. Acrylic with found objects. 28 x 24 inches.

these bubble-like mini canvases pay homage to “all
those forced to flee from their birthplace to a new
land by sea,” states the artist. Depending on where the
viewers move them, some of these bubbles will stick
safely on the canvas, symbolizing the viewers’ success
and luck in navigating the treacherous water and
finding refuge. Meanwhile, the relocated bubbles that
fall from the canvas represent the tragic fates of those
who were not so fortunate, underscoring life’s fleeting
presence and unpredictability.

As someone who survived the tempest sea and reached
a safe harbor in the US, Phong has found a sense of

NO Service, 2020. Acrylic with found objects. 48 x 80 inches.

healing in time and art. However, just when the fissures
caused by her previous displacements seemed to have
mended, the Covid-19 pandemic descended and
brought with it global chaos. Phong’s world ruptured
again, triggering a feeling of déja vu and yielding new
perspectives. To cope with the latest troubles, she turned
to what she knows and does best: She painted.

In From Sunrises to Sunsets (2021); Alone During Social
Distancing (2021); and NO Service (2021), Phong
captures the profound sense of isolation, the disruptions,
and the deep uncertainties the pandemic has unleashed.
We sce ourselves, our exhaustion, and our changing
society on her canvases. The virus and its mutations
have interrupted our daily practices, sense of place, and
perspectives. It has been taking away our loved ones and
acquaintances, atrophying our social connections, and
causing immense physical and psychical pain worldwide.
Phong’s paintings bear witness to a time when once-
bustling streets and places turned empty; when some
doors shuttered and never opened again; when we
recoiled and sought refuge in our homes, keeping our
distance; when we reinforced our safety bubbles with
disinfectants and masks while the invisible virus raged
on; when our electronic devices became lifelines to
maintaining social contacts; when days and nights

bled into each other and time seemed to stand still and
speed up all at once. Amid these unsettling changes

and the tremendous loss of lives and livelihoods, we
find ourselves disoriented and in denial, our routines in
disarray, our fears and anxieties heightened. Dislodged
and estranged from the world that we once knew, we
yearn to return to the normalcy of the pre-Covid era.
Yet, the complex traumas continue to accumulate. The
losses we have experienced are irreversible.

The pandemic also exposes and exacerbates the
inequalities, injustices, and tensions in our society.
News reports about the killings of unarmed black and
brown people by
law enforcement,
the exponential
rise in anti-Asian
hate incidents, the
devastating man-
made environmental
disasters, the
hyperpolarization
over electoral politics,
vaccination, and
masking policies
entrap many of us,
including Phong, ina
loop of viral traumas.

As expressed in her
artist statement,
Phong feels some of
these compounded



Ving dét bi tan pha, 2021. Acrylic vdi céc dé vat tim thay. 48 x 80 inches.

kh& 16n nay giong 1én hoi chudng canh bdo ring cdc vin dé moi
trudng ctia ching ta van chua bién mit trong thai ky dai dich.
Trén thyc té, dai dich lam trim trong thém tinh trang 6 nhiém
hién cé. Diéu nay hién r6 trén céc bic tranh, ching ta dang d6
thém rdc mdi vio cdc bii rdc va dai duong — khiu trang, hop
dyng thic in mang di, vat liéu dong géi mua hang trén mang.
Trong béi canh do, tiéu dé ctia cudc trién lam, Ddnb gid lai sy
binb thiuong, nhic ching ta nén suy nghi lai vé théi quen cta
minh va chinh dén lai dudng 16i ctia chung ta. Chiing ta c¢6 nhiéu
viéc phéi lam.

Chinh vi con nhiéu viéc phai lam nén ching ta khong thé d€ sy
dau khd lam ching ta bt dong qud lau. Céc téc phdm ctia hoa

si Ann Phong kéu goi chiing ta hanh dong; danh gié lai tit cd
nhiing gi ching ta di coi la sy duong nhién; ghi nhin nhing gi
chuing ta da mét di va dat dugc khi d6i phé véi nhiing nghich
canh ctia thoi dai nay; nhin thiy ban than ching ta trén bia vyc
ctia sy thay d6i; va diing cim quyét tim chon nhiing quyét dinh
khén ngoan c6 thé gitp gidi quyét cic vAn dé anh hudng dén

tit cd chung ta. Trong gidy phut m4t mat, dau dén, bt hoa, kiét
qué, va c6 1ap 1én lao nay, chiing ta phai ¢§ ging chita lanh cho
c4 nhan va tip thé, dé chiing ta c6 thé xay dung lai mot tuong

lai nhén 4i, cong bing, v bén viing hon. Cic cudc khing hodng
hién tai da phd v& cdc dinh mdc cta ching ta trude day, nhung
chiing cing budc chung ta phai ding lai, suy ngam, tim lai sy
sang sudt, va dinh huéng lai ban thin. Nhu hoa s Ann Phong da
nhic nhé trong tdc phim Cong lj nim trong xiong cia chiing ta
(2021): Nhan loai lu6n khao khdt 4nh séng vi cong Iy vi nhiing
di€u d6 manglai y nghia cho sy ton tai ctia chung ta. D€ dat dugc
4nh sdng d6 va tm dugc cong ly, ching ta phii vigt qua nhiing
thi thé ma sy tan phd da d€ lai. Hay d€ diéu nay tiép tuc la chiée
la ban huwéng dan ching ta vugt qua thoi gian dang chuyén bién.
Chiing ta ¢6 nhiéu viéc phai lam. Céng Iy ndm trong xu'ong cua ching ta, 2021.
Acrylic trén khung go. 48 x 20 inches.



Bdng téi khéng thé xua IUi bong téi, 2019.
Acrylic trén vai bat. 60 x 48 inches.

mot tiéng kéu tif tAm can, tiéu dé ctia tic phdm béc bo
phan tngky thi lién tudng vi khufn Covid 19 vdi co thé
ngudi A Chau. Bic chin dung tu hoa cho thiy ngudi
hoa si dang chim siu trong suy nghi. Anh mét c6 nhin
xuéng, in sau chiéc mit na hda trang. Mot chiée khiu
trang y t€ deo lting lo & phia bén phai khuén mit cia cé.
B6 cuc don sdc nay thé hién cam gidc bit an khi bi gat
ra khoi budi tiéc hoi nhip. Nhan vét c6 don thé hién

sy dau buén khi mit di cim gidc an toan va thudc vé xa
hoi, cing ltc ¢6 phai chién d4u véi nhiing néi sg hai va
lo ling gy ra béi sy hung hing cong khai va ngim chéng
lai nhitng nguoi nhin giéng 6. Bic tranh ciing

thodng goi lai ky tic trude day, lac trin dai dich

viia buing Ién, khi nhiéu ngusi My géc A Chau,

bao gém cé hoa si Ann Phong, phai cin nhic

ky lugng nhiing téc dong ctia viéc deo khiu

trang noi céng cong. DSi véi nhitng ngusi vo

c& bi d6 16i vi dai dich, viéc deo khdu trang vao

thoi ky ma di¢u d6 con [a mot khdi niém xa la

& nudc My c6 thé dan dén sy sach nhiéu, phin

biét ching tdc, va bao luc.

Nhiing ltc ric r6i ndy mang dén cho hoa si
Ann Phong cim gidc mit mit, hoang mang va
mit phuong huéng. Nhitng cam xtc d6 néi bac
trong tic phdm Diing ra ngodi vao dém (Loi con
gdi ciia t6i din do) (2021). Trong tranh, nit hoa
s dang ngdi gitta nhiing cinh quan thanh thi
ngdn ngan tif qud khit va hién tai ctia 6. Mot
vat thé giéng nhu dién thoai phdt ra dnh sing
trén tay co soi saing khuon mit lo 4u ctia ¢6. B6

12

cuc tranh dudng nhu ggi y ring tin nhin tlt con gdi nhic
nhd c6 diing ra duong khi troi t6i da dan dén moc loat
héi tuéng. O phia bén phai ctia hoa si, lan séng so hai
dudng nhu dang tréi déy, kéo ¢6 tré lai gitta dai duong
t6i tim va bao t6 ma c6 da vugt qua bén thap ky trude.
Nhiing nguy hi€ém ma c6 da phai d6i mit trong qué kha
va dang d6i mit trong hién tai cung héi tu tai mét thoi
di€m, 161 cuén ngudi hoa si vio mét chudi khong gian-
thoi gian lién tyc.

Da tiing chi¢n thing nhiing cudc ddu tranh va sy tuyée
vong trong qud khtt, hoa s Ann Phong va céc téc phdm
ctia ¢6 mang dén cho ching ta nhitng huéng dan quy gid
trong lic chiing ta d6i mit véi nhitng thich thitc duong
dai ctia minh. Trong tic phim Bdng 17 khong thé xua
lni béng 167 (2019), Ann Phong tim thdy siic manh it
nhitng trdi nghiém trude dy va niém lac quan da giup
¢6 vugt qua nhiing thdi diém khé khin. Co vé, mau sic,
va khung vai ctia c6 di tri¢u voi mot bong hoa ryc lia
thip sing c& man dém nhu ngon hdi ding ctia hy vong.
Moén qua nay nhic nhé chung ta ring nhén loai - dugc
thé hién bing nhiing déi chan trin quay quin bén hoa
Itta - da trai qua nhitng thoi ky tim t6i trude d6 va ngon
Itta hy vong van chdy séng. Déng thoi, tim di€m cta
hinh anh manh mé nay truyén tai mot thong diép khac.
B4 cuc cdc doi chan trin ding ngay gita trung tim
dém Itta nhin manh ring ching ta dang & gitta nhiéu
thim hoa. Khi chiing ta vu tién lo cho nhiing di¢u gin
day nhit, ching ta khong dugc quén cdc cong viéc chua
hoan thanh ma ching ta di bit dau trude khi bi nhiing
sy gidn doan.

Mot trong nhitng méi quan tAm trude dai dich ctia hoa
si Ann Phong l4 tdc dong tan phé ctia con ngudi déi véi
moi trudng. Trong hai tic phdm Ving dit bi tan phi

va Chilng ta lam bai nhiéu hon tét (2021), c6 quay lai
nhing vdn dé cip bach nay véi stic thuyét phuc va su
khén truong mdi tim lai dugc. Nhitng nét co va mau
sdc 4n tugng va tran ddy ning lugng ctia hai biic tranh

Chung ta lam nhiéu diéu hai hon tét, 2021.
Acrylic véi cdc dé vat tim thay. 48 x 60 inches.



Before It Was Essential, 2020.
Acrylic with found objects. 84 x 48 inches.

crises visceral[y as an Asian American woman. The
pandemic and racial injustices unfolding in real-time
spotlight the intense contradictions of our American
society. On the one hand, it is a country that has given
refugees and immigrants like Phong a second chance
to rebuild their lives. On the other hand, Phong

has recognized that her second homeland is also a
profoundly unequal, racist, and broken society, full

of untreated wounds from past catastrophes that have
festered over many generations. This painful realization
compels her to re-evaluate the rosy and normative
fagade of the “melting pot” and the American Dream
narratives. In Before It Was Essential (2020), the series’
largest painting, Phong raises crucial questions about
what comes after the revelries; what lurks behind the

1Am Not A Virus, 2021.
Acrylic with found objects. 40 x 30 inches.

well-lit foreground; what the boisterous crowd silences.
She wonders about the masks we wear as individuals and
society; what they reveal and hide. She peers into the
darkness of America and discovers a startling reality:

In this country, the seemingly mundane actions of those
in the racial minority may have, and have had, deadly
consequences—a stroll on the street, a walk in the park,
a quick trip to the corner store.

In I Am Not A Virus (2021), Phong confronts the
xenophobia and hostility directed at Asian Americans
during the pandemic. A cri de cceur, the piece’s title
rejects the racist backlash that associates the Covid 19
virus with Asian bodies. The self-portrait shows the artist
deep in thought. Her gaze glances downward, partially

Don’t Go Out at Night (A Reminder from My Daughter), 2021. Acrylic on canvas. 30 x 59 inches.
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Darkness Can't Drive Out Darkness, 2019.
Acrylic on canvas. 60 x 48 inches.

hidden behind a costume mask. A medical mask hangs
loosely on the right side of her face. This monochromatic
composition captures the disquict feelings of being

cast out of the ball of social inclusion. The lonely figure
grieves the loss of feeling safe and belonged as she battles
the fears and anxieties triggered by overt and subtle
aggression against those who look

like her. The painting also evokes

the flecting memory of an carlier

moment in the pandemic when

many Asian Americans, including

Phong, had to consider the

implications of wearing protective

masks in public carefully. As those

unjustly blamed for the pandemic,

masking in a time when mask-

wearing was a foreign concept in

the US could prompt harassment,

racial discrimination, and violence.

These troubling times elicit
familiar feelings of loss,
bewilderment, and disorientation
in Phong. Such emotions figure
prominently in Don’t Go Out

at Night (A Reminder from My
Daughrer) (2021). Here, Phong
is seated amid overlapping
cityscapes from her past and
present. An object resembling a

6

smartphone emits light on her hand, illuminating the
artist’s concerned expression. The composition seems
to suggest that a text message from Phong’s child
imploring her to stay home at night triggered a flood
of flashbacks. On the artist’s right side, the tide of fear
seems to rise, pulling Phong back in the middle of the
dark and stormy ocean which she had crossed four
decades ago. The dangers that she had faced in the past
and is facing now seem to converge on the same plane
and in the same moment, entrapping the artist in a
space-time continuum.

Having conquered past struggles and despairs, Phong
and her art offer us valuable guidance as we navigate
our contemporary dilemmas. In Darkness Can’t Drive
Out Darkness (2019), Phong draws strength from her
previous experiences and from the well of optimism
that has helped her navigate difficult times. Her
paintbrushes, colors, and canvas summon into existence
a bright fiery flower that lights up the night like a
beacon of hope. This gift reminds us that humanity—
represented by the bare feet huddling around the
flowery fire—has been through dark times before and
that the fire of hope still burns bright. At the same time,
the focal point of this powerful image conveys another
message. The depiction of bare feet standing directly in
the center of the fire urgently stresses that we are amid
multiple catastrophes. As we triage the most recent ones,
we must not forget the unfinished work that we had
already begun before the interruptions.

One of Phongs pre-pandemic preoccupations had been
humans’ destructive impact on the environment. In Zhe
Ruined Land and We Do More Damage Than We Do

Good (2021), she returns to these pressing matters with

We Do More Damage Than We Do Good, 2021. Acrylic with found objects. 48 x 60 inches.



Trudc khi né I3 thiét yéu, 2020
Acrylic véi cac dé vat tim thay. 84 x 48 inches.

vé€ khiu trang cuén chiing ta vio mét dudng long vong
day céc chin thuong.

Nhu hoa si Ann Phong da d€ cap trong bai ghi nhin
nghé thuét ctia minh, 1A mdt phu nit My géc A Chau,

¢6 cdm nghiém cdc khiing hodng phtc tap niy siu trong
néi tAm. Dai dich va cic bit cong ching toc dang dién
ra trong hién thyc lam néi bat nhiing mau thuan gay
git ctia xa hoi Hoa Ky ctia ching ta. Mot mit, do6 Ia

ddt nude da cho nhiing ngusi ti nan va di dan nhu hoa
si Ann Phong co hoi thit hai dé lam lai cudc doi. Mit
khéc, hoa st Ann Phong nhin ra ring qué huong thit hai
ctia minh cing la mot xa hoi bt binh déng, phan biét
chiing tdc, va giy v&, ddy ray cic vét thuong chua dugc
chita tri tit nhiing thim hoa ma nhiéu thé hé da trai qua.
Nhan thitc dau long nay budc c6 phii dénh gid lai mit
ti€n hong hao ctia thanh ngi “ndi pha tron cic vin héa”

T6i khéng phai Ia con vi khuan, 2021.
Acrylic véi cac do vat tim thay. 40 x 30 inches.

va nhiing ciu chuyén v€ Gidc mo My. Trong biic tranh
Truidc kbi nd la thiét yéu (2020), hoa si Ann Phong dit ra
céc chu héi quan thiét vé nhiing gi di theo sau cic cudce
vui choi; nhitng gi 4n khudt sau tién canh ddy énh sing;
nhiing gi ma ddm dong huyén ndo lam im ling. Co ty
héi vé nhitng chiéc mit na ma ching ta deo trong tu
céch ¢4 nhan va xa héi; vé€ nhiing gi chiing tiét 16 va che
gidu. Cd nhin vao béng t6i ctia nudc My va khdm phd ra
mot thuc té siting s: G ddt nude nay, nhitng viée tuéng
chiing nhu thong thudng ctia nhitng ngudi thudc cic
chiing toc thi€u s6 ¢6 thé, va da ¢6 nhiing hdu qué chét
ngudi — di b trén phd, dao choi trong cong vién, ghé
ngang qua tiém tap héa & géc phé.

Trong téc phim 76: khong phdi la con vi khuin (2021),
Ann Phong déi mit v6i sy bai ngoai va thi ghét nhim
vio ngudi My géc A Chéu trong thdi ky dai dich. La

BUrng ra ngoai vao dém (Ldi con gai cua téi dan do), 2021. Acrylic trén vai bat. 30 x 59 inches.
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Mat tap trung, 2020.
Acrylic véi cac d6 vat tim thay. 28 x 24 inches.

Ciéc tri nghiém bi mét ché diing trong doi giup hoa si
Ann Phong hi€u dugc sy vo thudng ctia cudc séng. Trong
téc phim Mong manh (2017), c6 mdi nguidi xem suy
ngam vé€ sy bip bénh nay bing cich cin than di chuyén
céc vong tron nho6 6 nam chim ma ¢6 da dit trén biic
tranh. Tuy mang hinh 4nh ctia nhiing chiéc thuyén ti nan
Viét Nam, cic biic tranh tf hon nhu bot nude nay bay to
long kinh trong d6i véi “tt ca nhiing ai budc phai chay
trén khoi qué huong ctia ho d€ tim dén mét viing dit
méi bing duong bién,” theo 16i hoa si ghi chu. Tiy vao
noi ngudi xem di chuyén chiing, mét s6 bot nudc nay sé
dinh an toan trén tranh, tugng trung cho sy thanh cong
va may min cia ngudi xem trong viéc thodt khoi dong
nude nguy hiém va tim dugc noi 4n ndu. Trong khi d¢,
céc bot nudce roi khéi biic tranh tugng trung cho céc s6
phin bi tham ctia nhiing ai khéng may min, nh&n manh
sy phit du va vo ludng ctia cudc séng.

KHONG c6 dich vy, 2021. Acrylic véi cac do vat tim thay. 48 x 80 inches.
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La nguoi da s6ng sot qua tring duong ddy bao 6 va cap
bén an toan & My, hoa si Ann Phong da tim thdy cdch han
gin nhiing vét thuong qua thai gian va nghé thuit. Tuy
nhién, ngay khi cic vét nitt gay tit nhitng lan d6 v6 trude
tidng nhu da dugc lién lin tr& lai, dai dich Covid-19 4p
xuéng gy hén loan trén toan ciu. Thé gidi ctia hoa si Ann
Phong lai ran v&, kich hoat cim gidc da tiing xdy ra va
déng thoi mang dén nhitng quan diém mdi. D€ d6i phé
v6i nhiing phién todi méi nhit, Ann Phong da xoay sang
diéu c6 biét r6 nhit va lam t6t nhie: Co ve.

Trong cic tic phdm 17 nhitng binh minh dén nhiing
hoang hon (2021); Mat tip trung (2020); va KHONG
¢6 dich v (2021), hoa si Ann Phong nim bit dugc cam
gidc c6 1ap, gidn doan, va nhiing bdt 6n siu ddm ma dai
dich da gy ra. Qua nhiing biic tranh n6i trén chiing ta
nhin thdy minh, thiy sy mét moi ctia chinh minh, cta
xa hoi dang thay déi ctia minh. Con vi khuin va céc bién
thé ctia n6 di lam gidn doan cdc sinh hoat hang ngay
cing nhu cam gidc vé dia di€m va quan di€m ctia chung
ta. N6 da va dang l4y di sinh mang ctia nhiing ngudi
thin yéu va trong vong quen biét cia chiing ta, lam voi
di cdc tiép xtic xa hoi ctia chiing ta, va gy ra ndi dau lén
lao vé thé chét va tinh than trén khip thé gidi. Nhing
biic tranh ctia hoa si Ann Phong lam chiing cho théi ky
khi nhitng dudng phé va noi vui choi sim uit tré nén
ving bong ngudi; khi mot s6 canh ctia khép kin va da
khong bao gid mé lai; khi chiing ta thu minh nhé lai va
tim noi 4n ndu trong nha, git khodng cach; khi chiing ta
cting ¢§ pham vi an toan ctia minh bang chét kht triing
va khiu trang trong khi con vi khuén tang hinh tiép tuc
can quét; khi cdc phuong tién dién tit ctia chung ta tré
thanh cach duy nhét dé duy tri cdc méi lién hé; khi ngay
va dém chéy vao nhau va thei gian dudng nhu diing yén
va ting t6¢ cing mét luc. Gitta nhiing thay d6i ddng lo
4u ndy va nhiing mAt mét to I6n v¢€ sinh mang va sinh
ké, chting ta thiy minh mét phuong huéng va pht nhin
sy that, cic théi quen cia ching ta hon loan, néi s¢ hai
va lo ling ctia chiing ta ting cao. Bi xa roi va cich ly tir
thé gi6i quen thudc, ching ta khao khét dugc tré lai sy
binh thudng ctia thoi trude Covid. Tuy nhién, nhing
t6n thuong phtc tap van tiép
tyc tich ty. Nhitng méit mdt ma
chiing ta da trai qua khong thé
ddo ngugc lai dugc.

Dai dich cang phoi bay va lam
trim trong thém nhiing sy bat
binh ding, bit cong va cing
thing trong xa hoi ctia chiing
ta. Tin tiic v& mdt s6 vu cinh
st giét ngudi da den va da nau
khong va trang, sy gia ting
theo cip s6 nhan ctia cdc vu
thi ghét chéng ngudi Chau A,
thim hoa méi trudng do con
ngudi giy ra, sy siéu phan cyc
trong chinh tri bdu ct, vin dé
tiém chiing, va cc chinh sich



The Ruined Land, 2021.
Acrylic with found objects. 48 x 80 inches.

newfound conviction and urgency. These oversized paintings’
dramatic and energetic brushstrokes and colors sound the
alarm that our environmental problems have not gone away
during the pandemic. In fact, the pandemic exacerbates
existing pollution. As evident on Phong’s canvasses, we are
adding new trash to our landfills and oceans—masks, takeout
containers, online order packaging materials. In this context,
the title of Phong’s series, Re-evaluating Normal, is also an
imperative to rethink our habits and right the course of our
actions. We have much to do.

It is precisely because we still have much to do that we cannot
let our miseries immobilize us for too long. Phong’s artworks
implore us to act; to re-evaluate all that we have taken for
granted; to take stock of what we have lost and gained as we
move through the adversities of our time; to see ourselves
not as static but in transit, on the cusp of change; and to find
the fortitude and resolve to make wise decisions that can
help us solve the problems that affect us all. In this moment
of exponential loss, pain, discord, exhaustion, and isolation,
we must strive to heal ourselves individually and collectively,
so that we can rebuild a more compassionate, sustainable,
and just future. Our current crises have disrupted our norms,
but they also compel us to pause, reflect, find clarity, and
reorient ourselves. As Phong reminds us in Justice Is In Our
Bones (2021): Humanity has always yearned for the light and
justice that bring meaning to our existence. To reach that
light and find justice, we have to move past the carcasses of
destruction. Let this continue to be the compass guiding us
through the changing time. We have much to do.

Justice Is In Our Bones, 2021
Acrylic on wood panel. 48 x 20 inches.



Nhbiing mat di va tim thay trong liic giao thoi:
Ann Phong va ky tic cua nhiing lan do ve

Bai viét ctia TS Tran Tu¢ Quan
Gidng vién & Diéu bop vién

Chuiong trinh Dén téc, Chiing thc, va Di cut
Dai hoc Yale

Khi thé gidi ctia chung ta d6 v, ching ta d6i phé véi
nhiing hoan cinh x¢ toac di sy ton tai ciia minh nhu thé
nao? Chung ta phai lam gi v6i nhitng chin thuong tim
Iy va mAt mat ma sy d6 v& d6 gay ra? Lam thé nio ma
chuing ta ¢6 thé tim théy ni€ém hy vong gitta sy dau dén
va tuyét vong? Chung ta di dau tit d6?

Mang chtt dé Dinh gid lai si binh thiudng, cudc trién lam
tranh ¢4 nhin ctia hoa si Ann Phong tai Phong trung bay
Nicholas + Lee Begovich tai Dai hoc Cal StateFullerton
(ngay 12 thang 3 — ngdy 21 thing 5 nim 2022) suy ngim
nhiing ciu héi néu trén. Trong dip thim lai trudng cit
l4n nay, hoa si Ann Phong mdi ching ta chiém nghiém
nhing khang hoang dang dinh hinh lai c4 nhin ctia c6
va clia chuing ta ciing nhu xa hoi. Qua cdc tic phdm méi
nhit ctia ¢, cudc trién lam suy nghiém lai nhiing ky tc
vé cudc di cu trong qud khit; vé dai dich Covid 19 dang
dién ra; v€ cdc cing thing trong xa hoi, chinh tri, vin dé
chiing tdc; va vé cdc tdc dong tiéu cyc clia con ngudi d6i
v6i moi trudng. Cude trién Iam mé ra mét noi d€ ching
ta suy nghi vé nhiing thich thiic hién tai va wéc dinh lai
nhiing gi ching ta da mét di va tim thdy trong lic giao
thoi nay.

Véi nhitng d6 v&, Ann Phong khéng phii [a nguoi xa la.
Ciéc téc phim ctia c6 chim séc nhing vét thuong va kéo
da cho cdc vét sco ti nhiing tan v& da gép phin dinh
nghia bdn sic cia c6: mot ngudi ti nan, mét phu nit My
gdc Viét, mét hoa si, va mét nha gido. Sinh ra va lén

lén tai Sai Gon, Ann Phong trudng thanh trong thai ky
Chién tranh Viét Nam, khi qué huong va déng bao ctia
c6 chia ré theo cdc duong niit ctia tv tudng. Khi céc lyc
lugng cong sin chdm dit cudc chién va chiém mién Nam
Viét Nam vao ndm 1975, chinh quyén méi da gat nhiing
gia dinh nhu gia dinh ctia ¢6 ra ngoai 1€ vi giai cip va méi
lién hé v6i ché do Sai Gon ci ctia ho. D6i mit véi su ky
thi va ciing dudng, nhiéu ngudi da quay ra bién dé tim ty
do va mot tuong lai cong bing hon & nhiing xt khac.

Nim 1981, hoa si Ann Phong trén theo ghe vugt bién
tién ra Bi¢n Dong. Sau mdy dém ngay lénh dénh trén
bién trong séng gié va bao tép, con tau rod ri da dén dugc
trai ti nan trén Do Bidong ctia Ma Lai A, noi c6 song
mot nam dai trude khi chuyén dén Phi Luét Tén va sau
dé nhip cu vao nudc My. Tuy thodt khéi nhiing thim
canh hai huing hon da xdy ra v6i nhitng ngudi khac, c6

Tiéu str, 2015. Acrylic trén quan 4o cii. 66 x 50 inches.
Anh minh hoa -- Khéng trung bay trong cudc trién 1am.

van bi t6n thuong. Chuyén vugt bién lam ¢6 kinh s¢
bi¢n ca doi. Nhitng cau chuyén vé cdc cudc tin cong clia
hai tic ma c6 da nghe tit nhitng ngudi séng sot van con
dm anh ¢6 cho dén ngay hom nay.

Trong tdc phim 7T7éu siz (2015), hoa st Ann Phong
thodng phic hoa cudc vugt bién ma ¢6 va nhing “thuyén
nhan” Viét Nam da tiing trai qua. Téc phim giéng nhu
tim chin bong dugc khiu cén thin o nhiing ménh
quén 4o ci tugng trung cho quin do da bi x¢é rdi tli thin
thé ctia nhiing ngudi ti nan trong cic con bio, cic vu
didm tau, va cdc cudc tin cong ctia hdi tic. Mdi 6 vudng
nhé, thim dam cdc gam mau xanh duong hoic nau, luvu
trit mot ky de vuge bién. O phia bén phéi ctia bic tranh,
ngudi xem cé thé nhin ra nhitng béng ngusi maé nhat
xép hang vao dém d€lén ghe vugt bién dang nép bong
sau nhiing nép gip t6i hon ctia biic tranh. Trong khi cic
6 vudng mau xanh nhat & bén trdi ggi nhé dong nude
day hy vong da dua mét s6 ngudi dén noi an toan, thi
tong mau t6i hon twong phin cia cic manh vii xung
quanh lai géi gon ndi sg hai va cdc hiém nguy ma thuyén
nhan phai d6i mit trén bién. O goc dudi bén trdi, mot
thi thé dang chim xuéng ddy dai duong. Gan d6, mot
phan khuén mit cia mot ngudi phy nit tré xudt hién,
khu6n mit mo nhat 4y hoa quyén vao bic tranh. Téc



Mong manh, 2017. Acrylic vdi céc dé vat tim thay. 48 x 73 inches.
Anh minh hoa -- Khéng trung bay trong cudc trién Iam.

phdm nay tudng nhd céc ¢6 gdi va phy nit da vugt bién
dé thodt khoi cong sin Viét Nam. N6 ciing t6 long
thuong tiéc nhiing ngudi di chét hodc mit tich trong
cuéc hanh trinh diy nguy hiém ctia ho.

Kinh nghiém doi lam s6ng dong céc tic phdm nghé
thuit da chiéu, da di¢n va diy thu hut ctia Ann Phong.
Nét co ctia ¢6 tran diy ning lugng va bi€u cdm, tinh

t€ va 4n tugng. Mau sic tinh vi va két ciu boi dip son
phong pht dic trung ctia phong céch tritu tugng ctia
Ann Phong truyén tai va khoi goi nhitng cam gidc sau
sic, phiic tap. Cdc tong mau sing va t8i tuong phan trén
tranh thé€ hién cdc sic thdi trong tim nhin ngh¢ thuat
ctia téc gid. Viéc két hop nhiing d6 vat bo di vao tranh
nang cao sy ti mi trong tdc phim ctia co.

Khung vé truyén théng khong thé chita hét nhing cam
xuc, suy nghi va chit liéu st dung da truyén cam hing

cho céc sing tic tran ddy ning lugng ctia hoa si Ann
Phong. Cic bitc tranh phu diéu hay cdc téc phdm diéu
khic bing co va son ctia ¢6 vugt tran qua cdc canh cta
khung vé va néi 1én véi d¢ phu diéu cao, tao ra céc dia
hinh, d¢ siu va bé mit méi, noi céc hinh dnh, phong
canh, d6 vat va cdm xtc choi trd trén tim véi ngudi xem,
doi héi ho phdi ngdm tranh mét cach tich cyc, cin thén,
va nghién ngdm. Trong thé gidi da chi¢u va khong gidi
han ctia Ann Phong, céc d6 vo mang dén sy dau dén, tan
pha, va cling dong thoi mang tinh cich phét sinh. Cac
buc tranh st dung chét liéu hon hgp ctia ¢6 1a noi dé
thuong lugng; xem xét ndi tAm; va noi nhitng khd ning
mdi c6 thé boc phd, noi qué khit, hién tai va tuwong lai
déng thai ndm trong tim nim bt nhung khé nim bit,
c6 thé nhin thdy nhung 4n chia, noi cdc 1p cam xtc va
ky tic dan xen, kéo dai, tit chéi céc két cudc dé dang va
st quén lang. Tranh ctia Ann Phong ciing I3 noi hy vong,
chita lanh va tudng nhé.

Tl nhitng binh minh dén nhitng hoang hén, 2021. Acrylic trén vai bat. 30 x 59 inches.
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